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Iris Van Herpen

[z7s van Herpen is known for her innovative and Avant
grand siyle, she oflen combines (raditional craflsmanship
with culling edge (echnology (o create unigque and falurgsiic
preces, her work explores themes of (echnology, nature and
the human body resulizng in stanning and unconven(zonil
garments, looking at¢ her work 1vy van herpens work can
definitely inspire my project her combination of nalure and
(echnology could align with my vision of § besuiiftd future
garden, [ can explore her use of unconveniional materials,
mizIcate details and organic shapes (o create my own unlque
designs, additionally ber fusion of 1hniasy and romance can
Inspire me (o incorporale elements of barogque archijecture
into my fhshion piece, [ wani (o let my creativily bloom.
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SCREEN PRINTING il =
During class we did practical activities and screen printing was one
of them which took place, at first, I drew out my design using a
dark black pigmented pen onto an acetate sheet which was related
to my theme | chose a lovely fountain surrounded by roses and
vines for my design, meanwhile after tracing it out onto the acetate
[ was taken to the dark room where my image was professionally
prinied onto a canvas screen with a machine, furthermore after the
ink dried onto my screen, | moved onto the next task
experimenting printing the design onto different fabrics, using a
mix of ditferent colour paints; o spread the paint out I used a
squeegee. Moreover, | was happy with the outcome and how 1t
turned out, this was an activity | enjoyed doing.



Cortectual reseinch.

‘Zmagin.e a futu'ce where tec/molog# and natute come toget/ze'c in a mesmevizing
way, in my project 'm creating a ga’cden. of dreams where vibrant ﬂoweu
bloom alon.g.u’de futwcibtic gadgetb, to b'u'n.g this concept to life V'm
incorporating elements of batoque axchitecture, adding a touch of fantabg and
zomance, with my deu;gn. ? aim to transport people to this en.c/zan.tin.g future,
whee t/ze# can experience the beaui‘y of nature and the wonders of advanced
tec/molog#, its all about creating a captivating and dreamlike atmosphere that
sparks imagination and awe, oﬁut main.é( it zevolves atound how 2 see my
future, en.c/tanting, m#Atical and tomanticized.



%@d[ 16/03/24 Griana G - 12264467

Mdy concept of a future garden of dreams, where lush gardens and blooming flowers coexist with
advanced technology;, is truly captivating by incorporating baroque architecture I'm adding a touch of
fantasy and romance to the mix, the rationale for my proposal is to create a visually stunning and
immersive experience that transports people to a world where nature and technology harmoniously
intertwine, the juxtaposition of organic beauty and futuristic elements, will evoke a sense of wonder and
awe, inviting people to explore a future that is both enchanting and mesmerizing, with my project I aim
to inspire imagination, spark, curiosity and showcase a romantised future, evolving around my vision.
Furthermore I feel like I have acquired a good understanding of my concept through gathering research
on two individual artists including images from library books, doing sketches in my Artbook and
observational sketching explorirag different sewing and art techniques, Making dress designs out of bits
of research around my theme to different fabrics, screen-printing and overall just working on design
development towards this final project in general. Screen printing is something I have gained knowledge
on recently and personally I think doing activities such as making a 3d model of my theme and mod
rocking has boosted my creativity further however due to a lack of time it wasn’'t completed. What I know
now like the different sewing techniques to screen printing and the abilitX to create different designs etc.
]f)1c1<§ up an important meaning to me where the more knowledge and skills I gain mainly around the
ashion course since I solely want a career around fashion, It will increase more doors to open up with
opportunities in the fashion industry, the more hard work I do and anything I achieve during this course
[ believe it can really aspire to §et towards what [ want to be and what 1 want to do after these prosperous
years of college. Compared to before I hardly knew anything so moreover what I know now has .
hnﬂuenced my choice of pathway by causing me to set and plan out my goals towards becoming a fashion
esigner.



/D/%;mfa/ Kﬂ/‘g/éa r ao/we/ﬂt/

When it comes to my concept around a garden of dreams, [ want to design and create a dress, a dress
that captures the beauty of lush gardens and blooming flowers through its fabric and silhouette, I could
use soft, flowing materials that mimic the delicate petals of flowers, creatlng a sense of ethereal
elegance, I can also consider incorporating floral patterns or embroidery to further emphasize the
arden theme, to add a dash of romance and fantasy I can explore incorporating elements inspired by

aroque architecture like lacework or intricate draping or even printing on little baroque details. By
combining these elements, my dress will embody the enchanting vision of a future Earden. Where ™
natures beauty and artistic design come together in perfect harmony, meanwhile I don’t want anything
too futuristic on the dress [ want it to be more subtle so to showcase the coexistence of advanced
technology in the dress I can put in subtle details that hint at futuristic elements, for example, I could
use laser cut patterns or laser etched designs on the fabric creating an intricate and modern look,
Another idea'is to incorporate hidden pockets or compartments within the dress allowing for discreet
storage or even integration of small tech devices, additionally | can explore using smart textiles that have
temperature regulating or moisture wicking properties, providing both comfort and functionality, these
subtle touches of advanced technology will'add an 1ntr1%u1ng layer to the dress while still maintaining a
sophisticated and elegant aesthetic, the research that will support its development is the artists I
researched which is iris van herpen and alexander McQueen's work, for resources I will need soft
flowing fabrics, such as silk, organza or chiffon to capture the ethereal and romantic feel of the éarden
including floral patterns. Embellishments will also be needed like lace, beading, or sequins to add
intricate details and a touch of glamour, these embellishments can help evoke the fantasy and
romanticized elements of my concept, furthermore structural elements need to be provided inspired by
baroque architecture such as corsets, ruffles or drapin%these can add depth and drama capturing the
grandeur of a fantasy, along with tech integration, to show off the advanced technology fibre optic
siclragds or smart textiles as mentioned before they may be good for making the subtle tuturistic parts of
the dress.



When considering the environmental and ethical impact of my project there's a few
aspects I can focus on such as:

- Sustainable materials: ecofriendly materials like organic cotton or hemp or just recycled
materials, these choices can help reduce the environmental footprint on the dress

- Responsible production: consider working with local artisans or ethical manufacturers
who prioritize their fair labour and minimize waste in the production process

- Minimal waste: To plan my design to minimize fabric waste by utilizing efficient
pattern cutting techniques. I can also repurpose any leftover fabric for smaller
accessories or future projects

- Longevity: aim to create a timeless design that can be worn for years to come rather
than following short-lived trends. This promotes sustainability by reducing the need
for frequent replacements

As for presenting my project realisation, I could consider creating a portfolio showcasing
my design process, sketches, and material choices, I could also create a physical prototype
of the dress or a digital rendering to demonstrate my vision, additionally I could prepare
a presentation or share my concept and inspiration with others



When making my project in consideration I will reflect on the amount of effort it
will take to create this dress during the time span, and the harmony of nature and
technology and the way 1 could represent the futurism of tech incorporated into the
dreamy garden. Meanwhile when it comes to evaluating, in the process my aim is to
Incorporate elements that symbolize the lush gardens and blooming gardens of my
envisioned future for e.g. floral patterns or motifs to 3D flowers, along with soft
flowing fabrics that evoke the feeling of a garden in bloom, when it comes to the
advanced technology part since I don't have certain materials like smart textiles or
glow 1n the dark elements, for an alternative I could use holographic fabric, as for
the baroque architecture again if I do not have the required materials there are
other ways to romanticize the dress, using things like lacing or frilly netting,
butterflies etc. Along the way 1t 1s possible my design can change in some areas.



Client Research (ACCU)

ACCU the company that I previously visited is a new component company, targeted towards engineers,
innovators, designers and pioneers who want to drive change, They blend impressive cutting edge
technology and passionate individuals to serve an award winning experience to their customers
worldwide. The service is something you don’t have to worry about as their team is motivated by
success and a real interest in supporting engineering innovation, from design to prototyping, to mass
production. Working with engineers globally they transform the most boundary pushing ideas into
reality, considering my target audience, my project is mainly pushed towards people who are really
into fashion, those who know fashion is the most powerful movement there is, its movement, design,
architecture all in one, it shows the world who we are and who wed like to be.

Also the girls who love to romanticize everything in life,

including all the people who have strong creativity

when it comes to art Also those that genuinely love arty

things, It appeals to the target audience due to the

stunning beauty the dress will radiate, I think people

who are really into fashion, will appreciate the powerful

statement the dress make, [ want the dress to show their individuality, and I'm confident it may
attract those

who love to romanticize life and appreciate artistry, my creativity

will resonate with them meanwhile the pull of this dress is its ability to transport people into a world
of enchantment and beauty, the combo of lush gardens, blooming flowers and advanced tech creates
a unique and captivating aesthetic along with the baroque architecture, the soft flowing fabrics and
romanticized future concept make it irresistible for those who crave a touch of fantasy in their lives



ACCU 1mages
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Pesign development

Whilst my mind was set around what [ want
to make for my project in my book I developed
design ideas and sketched out images of
garments, with different details or the same
details except on a different

style here I did a variety of tops consisting of
garden like elements and certain patterns




Here I did a dgsign of a top part
of a dregss and thg bottom part
also, another diffgrent garment.
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Afler the front and back were cut out the lishtail pieces were oo, they consisted of three layers,
however [ only started off with two, when the two pieces were cut there was little fabric left for
the third layer also there were problems with the length, so agam to solve this problem, more
labric was purchased by approximately three yards. In consideration when it came to thinking
about the tallness of the model I know it needed to be floor length so | planned on extending a
layer or two by about six inches maximum, meanwhile before it came to the fishtail layers the zip
for the back was sewn in place including the darts, the zip was an invisible one so on the outside
nothing was seen. When stitching two difierent machines were used, a Bernina sewing machine
and an overlocking machine. Furthermore to make sure the fabric was nice and ilat along the
seams preventing creases, | used a steam iron pressing the fabric down.












Whilst the dress was starting to
come together nicely another
error 1n the dress was noticed,
as I had cut a piece of the back
wrong whilst pattern cutting 1n
order to fix it, I made an extra
panel of tabric so the back was

long enough to fit the tail at the
bottom.




Once the front was stitched to the tail layers, for a better look |
positioned the back piece pinning it onto the mannequin just to
get the vision of how it looked so far, afterwards | sewed the back
with the panel attached, to the bottom, then came the pattern
cutting of the sleeves and shoulders, when making the shoulders
just like the design | made them draped, furthermore after the
sleeves and shoulders were completed, both sides were stitched
together, and | ended up with the perfect fishtail dress, | was
happy with how it turned out.









Once the dress was all put together, the decorating begun to get the image of a
beautiful atmosphere onto it, with the lacing being sewed on, my mind changed on the
colour and instead of adding white | got beaded lacing in a similar colour to the dress
for a more ethereal vibe also | made a change in the shape of the sleeves making it
flowy all the way instead of fitted and flowy around the bottom since | didn't have the
right pattern block for that kind of sleeve, beforehand the edges along the neck and
sleeves were folded and stitched so no sign of frayed threads were sticking out,
afterwards different types of beautiful flowers were carefully hand stitched onto the
neckline including floral lacing on the edges of the sleeves, When it came to the part
that flowed out like a train, | made a choice to use gold holographic fabric to present
the futurism in it, since | couldn'’t directly stitch the tail onto the dress because it was
already made, | got a belt with the flowy fabric attached personally tailored. Moreover |

changed up the design slightly so instead of having leaves on the torso, they were
stitched in a row above the lacing so it matched up well.









Consideration for exhibition

For the exhibition, I'm aware there will be a fashion show taking
place in June, so I have mapped out how I want the dress to be shown,
specifically I want it to be tried on by a model if possible with the
right measurements, however its not a worry if they are not, since
there will be a belt around the waistline that will make the fitting
right on them. I love the idea of someone wearing my own dress,
being on the catwalk surrounded by many others, I feel like it will
really bring out the princess like aura of the dress if someone wears it,
other than wanting a model to wear my dress It can also be displayed
on a mannequin so It stands out, like displays in fancy shops, It can
even be displayed at ACCU. Mainly I'm considering showing it off on a
mannequin somewhere nice.




¢t €0 wot entinely completed since 7 will be

adding some mone detadls to entance s appearance it will
be scen at the fastion sthow, in to fully completed form. Se
the dness co made from a beautiful Ylowy fabric in the
leaves are above the

wmint green lacing coated with beads, houlderns condist of two
draped seams for a gentle touck to the trampet dlecves on the
edges o a fine Jlornal pattenn with small hanging white leaves
whilot around the waidt co the tied belt in holograplic gold at the
back co the tracn that will flow along with the dress, on the
bottom co the Uhnee layens of the fishtadl, ct co in thnee for the
coloard lavender and lilac.




%m/ evalialion

ﬂmﬁw the whote mg/}y 0f this stunning parment, faﬁ this Y 22 ( researched two artists Alevander
/%@we/( and (ris Van 7%/70.4/(/ the reason a/é & because their desipns were the cbosest to the concepl /
was gomp 0‘0/3 and [ knew [ could /ﬂ/'ag up some 0/ their elements 0% therr garments and include them i ny
design their oreativity sparked my inagination, [ abso booked into inages of flowers online and ix library
books fa/‘ an (dea 0f what Kind 0/ f/amz/ c/eq}ms//eaf/ c/eq}//(f or patterns { coutd 90 fa/‘, [he resorces [
used were inages 0f 3d f/me//‘@, and cyfe/‘e/ﬂf dress @I{y/e@ whitst the materials used included, non streloh
sitk satin fabric ix micl green, and hotographic gold fabrre, because ([ wanted the luok of the dress to be
e/eya/(é meanwhite the L‘wé«/yae& { did consisted 0f fand &L‘/’Ifoé/}(% We/o/aoé/}gz on the machine, pattern
outting, and manjpalation, [ used hand stitehing so the details conldl be stuck to the dress praperty alss to
provent any risk from the flowers or leaves comii fﬁ weanwhite [ overticked some bits of the dresses
layers o the edges ook tillod and 1o strinps frayed, as for pattern cattivg [ used that to make sure [
had the ripht praportions and desived preces of the dress whioh [ was going o sew together. [uwthernore
manputition was applled o shape and aller the fabric to ackiove the desired desipn, when manpulating [
used more L‘wé/(/'ya%’ such as 94 L‘ée/c/}(/g L‘aoé}y and c/m;a/}y to create tenture and volume i The garmet,



From the research [ wsed and the resources, which rnobuded f/aﬁa/ 1mages, certam parterns and /}(faﬁmb‘/w( on the two
artists, this /}(fa/‘/f(aa/ 72 c/we%;me/(t of my work, 4 /f(az/)y me deve % shetohes in ny artbook and gelling 72 proture
of how sinitar elements looked on different Kinds of garments or styles, further from there the flowy fabrics used ix
(i van éw;ﬂe/(& wd  abonander Moklueen & work /kgﬂ/kef me Lo aj /aa/% fa/ﬁ/'a& o my dress, [ ablso Ufed how
Abevander fad /ab‘&‘eﬁf//é@ on one of hiss dresses, so [ féﬂa}éi / coutd use /ab‘faﬁf//é& on my dress oo, which with be
added o o/a/‘/}g/ the entra tine [ have, When it comes to theoretical /Ma//e/m? [ encountered was f/}(a//}( a babance
between the natural elements 0f a ;/a/‘o/e/( and the fab‘aﬁ/&f/'a aspects af Keaé/m/a/% but also contemplating whelther (¢
wa?omf’/%/é to add /amyaa eloments ix too o not, [he way //1.@&0/#@/ this was I/%Ma//é a/(aéw/}y the skelohes [ dil to
prok ap a better (dea 0/ what [ was lrying ©0 90 0‘0/6 and ﬁef/wt/}gz on the fcwt that it wasn ¢ about what part Shows
nore regardig nalure, or the future 1ts dbout how it lnks to future wnd the message /¢ depiats, as for the barague
eloment [ reatised [ wonldn ¢ be able to addd it in, aa«@/&(eﬁ/}y the Lype ¢ fa/ﬁ/é [ used so ixstead [ could make it
romantic with different things such as butterflies which were mentioned before, ix the end [ managed to get the lok [
was gomy fafg even whitset its not fa/é done, moreover the prac tical issues [ faaea’ revobved aroumd pattern catling the
wrong part, my stitohing goicy weven abso the lack of fabric [ had for certunn parts, so to sotve ol that, [ ased the
tine ( had Wiseley ts gel more fa/ﬁ/a 50 ([ couddl make steeves and the extended /a%e/as; practice my Sewing skitlle with
sorap preces of fa@#/& lo ensure [ conlll stiteh straght o the sewiry machive, wpiek the messed ap parts of the
stitehes redoing them so there were 1o bent or stuck parts abso making an extra panel for the back so (¢ was bonger i
the end everything went well despite the many ohallonpes [ faced in the process.



In the process, of makip the dress precisely nothing had an impact on the process, as [ was foeased
and fnew what [ was a’a/}(/g [ have considered the largel audlence i my (deas and //a/(/(/}g/ fé/‘a«//é
research on them abso tabking about what kind of pegpte (s ained at, oripinatly [ was goig to try
and oapy the exact same desipn ( toad dpawn oul but along Che way Sixce ([ toad browght so much
decoration for the dress [ wanted /¢ o be detuited however, at the same Tine [ didn T want it o
become clutter so instead of pulting Uhings i plhces where it doesn T mateh, [ had an idea with the
leaves 0f /ﬁ/aa/}y 1t above The f/‘///@ Uhe it s a vine since it seemed more creative and with the rest
of the things Y add on [ going o be careful with where [ conld put certun things on Che dress.



With the changes [ made so far to the dress with the teaves, even thouph its halff done in that
pictare, (¢ brings out the beauliffud greencry of nature, whitst the ase of soft flowing fabrics,
which was 0%‘010/( and saliix evokes the delioate and ethereal /eaab% 0f //M/m}gz f/awe/ﬁg the
holographic goldl represents the magical and futuristic aspects of tecknolagy, white abso reflecting
the feaaéy and radiance 0f the natural world the ﬁ«ff%%’ a/wg/ the dress embellish a romantiic
louch U the dress, icluding the floral tace patlern alimp the edpe of the steeves, abso the 3d
f/awemf on the dress 5/&/2@}& a louch af dimension and a/é/}msy 0o my c/e&g?//( and /%a/{y fﬁ/}y&’ the
concept of a dreany garden to Uffe ablnost as (f they are bloming out the dress, Overall

everylhing that & been done onlo that dress aljpns with the romantic feellnp of the garment /
wanted,



The parts of the dress that have been the most eﬁfecﬂve to start with is the 3d ﬂowers
that were added , because ’chey Veally make a statement and add a unique touch to
the dress, gving it this real life eﬁCec‘c, ‘they’U give it that extra pop which will make it
eye ca’tching, another thing that has been eﬁfecﬂve is the shape of the dress and the
ﬁ‘cﬁng, the mermaid sty[e ﬂa‘cters the ﬁgwe and will accentuate the best featwres on
the model, the belt will Ioring in the ﬁtﬁng and compliment the s‘cyle well. Las‘cly the
fa’oﬂc and the details, that 1 opted for like soft fa’orics including satin and s’niny

chiﬁbn including lace give the garment an elegan‘c and romantic feel and since 1 have
added in delicate details like embro idery and Ioead'mg, it adds sophisticaﬂon.



During the project I have learnt many skills revolving around
manipulation i sewing, which 1s the process of shaping and
alterlng the fabric, and the techmques I have knowledge on now
are pleating, gatherlng, tucking, and draping, I have also
developed knowledge on pattern cutting, meaning I am aware of
how to pattern cut now so when 1t comes to any other garment |
ever want to make 1t will be much more convenient since I
know how to pattern cut now, In addition I've also learnt to
stitch 1n straighter, neater lines with the machine and my grip on
the sewing machine 1s more careful now. I've gotten a lot better
at using the sewing machine. Overall for further development
and improvement I will be adding more details to finish oftf the
dress and complete the 1imagery of this whole concept.




	Future - 
	MOOD BOARD 
	Alexander McQueen�Alexander McQueen was known for his bold and provocative fashion designs, his work often explored themes of nature, history and the macabre, his style incorporated  elements of dark romanticism, theatricality and exquisite craftsmanship. He pushed boundaries with unconventional silhouettes, intricate detailing and a mix of traditional and innovative materials, his designs were dramatic, evoking emotions and telling powerful stories, his work can inspire my project in several ways, his ability to merge different elements, such as nature and dark romanticism can guide me into blending lush gardens and advanced technology into my design, McQueen's attention to detail  and exquisite craftsmanship can inspire me to create intricate floral motifs and incorporate them into my garment, additionally his theatrically and storytelling can influence me to infuse drama into my fashion piece.�
	Iris Van Herpen �Iris van Herpen is known for her innovative and Avant grand style, she often combines traditional craftsmanship with cutting edge technology to create unique and futuristic pieces, her work explores themes of technology, nature and the human body resulting in stunning and unconventional garments, looking at her work ivy van herpens work can definitely inspire my project her combination of nature and technology could align with my vision of a beautiful future garden, I can explore her use of unconventional materials, intricate details and organic shapes to create my own unique designs, additionally her fusion of fantasy and romance can inspire me to incorporate elements of baroque architecture into my fashion piece, I want to let my creativity bloom. 
	�
	Slide Number 6
	Slide Number 7
	Slide Number 8
	Screen printing�During class we did practical activities and screen printing was one�of them which took place, at first, I drew out my design using a �dark black pigmented pen onto an acetate sheet which was related �to my theme I chose a lovely fountain surrounded by roses and �vines for my design, meanwhile after tracing it out onto the acetate �I was taken to the dark room where my image was professionally �printed onto a canvas screen with a machine, furthermore after the �ink dried onto my screen, I moved onto the next task�experimenting printing the design onto different fabrics, using a �mix of different colour paints; to spread the paint out I used a squeegee. Moreover, I was happy with the outcome and how it turned out, this was an activity I enjoyed doing. �� 
	Contextual research 
	Proposal  16/03/24                          Ariana Ali - 12264467  
	Proposal (project concept)
	              
	  Evaluation (UAL proposal document)
	Client Research (ACCU)�ACCU the company that I previously visited is a new component company, targeted towards engineers, innovators, designers and pioneers who want to drive change, They blend impressive cutting edge technology and passionate individuals to serve an award winning experience to their customers worldwide. The service is something you don’t have to worry about as their team is motivated by success and a real interest in supporting engineering innovation, from design to prototyping, to mass production. Working with engineers globally they transform the most boundary pushing ideas into reality, considering my target audience, my project is mainly pushed towards people who are really into fashion, those who know fashion is the most powerful movement there is, its movement, design, architecture all in one, it shows the world who we are and who wed like to be. �Also the girls who love to romanticize everything in life,�including all the people who have strong creativity �when it comes to art Also those that genuinely love arty �things, It appeals to the target audience due to the �stunning beauty the dress will radiate, I think people�who are really into fashion, will appreciate the powerful �statement the dress make, I want the dress to show their individuality, and I'm confident it may attract those �who love to romanticize life and appreciate artistry, my creativity �will resonate with them meanwhile the pull of this dress is its ability to transport people into a world of enchantment and beauty, the combo of lush gardens, blooming flowers and advanced tech creates�a unique and captivating aesthetic along with the baroque architecture, the soft flowing fabrics and romanticized future concept make it irresistible for those who crave a touch of fantasy in their lives � �
	ACCU images 
	Design development �Whilst my mind was set around what I want to make for my project in my book I developed design ideas and sketched out images of garments, with different details or the same details except on a different�style here I did a variety of tops consisting of garden like elements and certain patterns �
	Here I did a design of a top part�of a dress and the bottom part �also, another different garment.
	Main designs 
	Slide Number 20
	Final outcome development �At the beginning of making this dress, I started off with pattern cutting the front and back of the dress including the the fishtail, in the process weights were used to hold the paper down whilst tracing, darts were included in the pattern for the fitting of the dress,�after the part of tracing was done with chalk, onto the delicate �fabric which was this thick silky satin I cut into the fabric to get the desired shape needed. 
	When the two pieces of the front and back were cut out I realized a mistake on the back piece, it wasn’t cut out on fold, to solve this issue I redid the back piece and cut it on fold. 
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	Whilst the dress was starting to come together nicely another error in the dress was noticed, as I had cut a piece of the back wrong whilst pattern cutting in order to fix it, I made an extra panel of fabric so the back was long enough to fit the tail at the bottom. 
	Once the front was stitched to the tail layers, for a better look I positioned the back piece pinning it onto the mannequin just to get the vision of how it looked so far, afterwards I sewed the back with the panel attached, to the bottom, then came the pattern cutting of the sleeves and shoulders, when making the shoulders just like the design I made them draped, furthermore after the sleeves and shoulders were completed, both sides were stitched together, and I ended up with the perfect fishtail dress, I was happy with how it turned out. 
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	Once the dress was all put together, the decorating begun to get the image of a beautiful atmosphere onto it, with the lacing being sewed on, my mind changed on the colour and instead of adding white I got beaded lacing in a similar colour to the dress for a more ethereal vibe also I made a change in the shape of the sleeves making it flowy all the way instead of fitted and flowy around the bottom since I didn’t have the right pattern block for that kind of sleeve, beforehand the edges along the neck and sleeves were folded and stitched so no sign of frayed threads were sticking out, afterwards different types of beautiful flowers were carefully hand stitched onto the neckline including floral lacing on the edges of the sleeves, When it came to the part that flowed out like a train, I made a choice to use gold holographic fabric to present the futurism in it, since I couldn’t directly stitch the tail onto the dress because it was already made, I got a belt with the flowy fabric attached personally tailored. Moreover I changed up the design slightly so instead of having leaves on the torso, they were stitched in a row above the lacing so it matched up well. 
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	Consideration for exhibition 
	This is an image of the final outcome, however �it is not entirely completed since I will be �adding some more details to enhance its appearance it will�be seen at the fashion show, in its fully completed form. So �the dress is made from a beautiful flowy fabric in the �colour mint green and the texture is satin, whilst the lovely green leaves are above the �mint green lacing coated with beads, shoulders consist of two �draped seams for a gentle touch to the trumpet sleeves on the edges is a fine floral pattern with small hanging white leaves whilst around the waist is the tied belt in holographic gold at the back is the train that will flow along with the dress, on the �bottom is the three layers of the fishtail, it is in three for the aesthetic, whilst along the neckline are the lovely flowers in the colours lavender and lilac. �
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