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Level 3 Extended Diploma
in Creative Practice
Project proposal guidance - Unit 6

In producing the project proposal, and in
preparing for the project realisation, you
should familiarise yourself with Unit 6 of
the qualification. In particular, you should
understand the assessment and grading
criteria which will be used to determine
standards of achievement.

Unit 6 requires you to produce a project
proposal of about 500 words, excluding the
project action plan and bibliography.
Project proposals should not be so succinct
that they do not address the requirements
listed below, nor should they be excessively
long and unfocused.

Your project proposal should be
sufficiently challenging to ensure you
have the best possible chance of meeting
the grading criteria.

Your project proposal should include:
- Centre name and number

- Candidate name and number

- Project proposal title and date

- Main area of activity/pathway.

The project proposal must be presented under
the headings listed here:

Section 1 - Rationale
(Approximately 150 words)

This section provides you with an opportunity
to reflect on, review and summarise your
progress and achievements throughout the
first five units of the qualification, and the
knowledge, skills and understanding you
have acquired. Compare what you know now
and what it means to you, to what you knew
and could do before you started the course,
and how this has influenced your choice of
specialist creative practice and your project
proposal.

Section 2 - Project concept
(Approximately 250 words)

This section provides an opportunity for you to
clearly explain the concept and aims of your
project, the research and ideas that

will support its development, and what you
anticipate producing. Also give an indication of
the levels and types of resources that you will
need, and the form in which you will complete
and present your project realisation within

the allocated timescale. You should make
reference to how your concept sits within your
specialist area of creative practice and how
you will evidence consideration of the ethical
and environmental impact of your ideas and
practical outcomes.

Section 3 - Evaluation
(Approximately 100 words)

This section provides an opportunity for you

to explain how you will reflect on and evaluate
your work, as both an ongoing activity and at
the conclusion of the project. Where possible
you should make reference to the assessment
outcomes to ensure that you are fulfilling the
criteria.

You should describe how you intend to
record your decision-making and how you
will document changes to your ideas as work
progresses.

The evaluation should reference your stated

aims and be reflective and analytical rather
than a description of actions completed.
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Additional requirements, not included in
the 500 word limit of the proposal:

Project action plan and timetable:

This section provides you with an opportunity
to outline your planning and organisation

over a period of weeks and the activities you
will need to carry out in order to successfully
complete your project in the agreed time
frame. The more time and thought you give to
planning your project, the more successful it is
likely to be.

It is important that you consider how you will
balance ambition, time and realism in the
realisation of the project. You should also
include what you are going to do, how you will
do it and by when. Remember to include: time
spent sourcing materials and other resources
to conduct research, seek feedback from tutors
and peers, and identify when you will carry out
independent study.

Bibliography (Harvard Format):

This section provides an opportunity to record
the initial research sources, both primary and
secondary, that you intend to use.Your sources
of research should be as wide as possible

and could include libraries, galleries, books,
magazines, films, computer games, websites,
blogs, social media, radio programmes, archive
material etc. Where appropriate, you should
use the Harvard system of referencing. The
bibliography should be continuously updated
as the project progresses.

The following pages will provide you with a
template for your project proposal.
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Centre name Centre no.

Bradford College

Candidate name ] Candidate no.
Jessica Faradoon

Dat
Pathway lllustration, Fine Art - 19/05/23

Project title .
Memories

Z:c;irz';_11: 5?:;2:::; Throughout the course, | have been given the opportunity to try many new

things that | would’ ve never been able to do otherwise. This ranges from
things such as the dark room, to more hands-on art- such as using the
ceramics studio. Whilst | have preferred some over others, all of them have
been beneficial to me in both expanding my knowledge of different mediums,
and aiding me in developing opinions surrounding specialisms, such as
illustration, that | would like to focus on in the future.

| feel as though the previous units have increased my confidence in trying new
things, and it has especially made me more comfortable when working on a
larger scale- which is something | deeply struggled with prior to attending.

Section 2:
Project concept For the * memories’ project | would like to explore the themes of childhood,
(approx. 250 words) folklore, and human curiosity. To do this, | plan on incorporating my own

memories within the work | create.

| would like to experiment more with colour within this project, perhaps using
gouache or some type of pastel, as | feel as though colour is often very good at
indicating the tone and emotion of a piece.

As | have done in a previous project, | would be interested in revisiting
cyanotype in a more detailed manner, as | did so rather briefly in the past. |
would also like to work in the darkroom again, as | feel it would work well with
the project, especially when relating to the Cottingley fairies.

I would like to make more of an effort to look at artists that specify in illustration,
as | plan on focusing on illustration more in the future, as | really enjoy the story
telling aspect of it.

As the project is related to the Marie Curies charity, | plan on catering to the
demographic by taking the sensitive nature of the hospice into account when
creating my final exhibition piece.
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Section 3: Evaluation
(approx. 100 words)

Proposed Research
Sources and
Bibliography
(Harvard Format)

Level 3 Extended Diploma
in Creative Practice
Project proposal template - Unit 6

| plan on evaluating my work by taking feedback from my teachers, and also by
comparing it to my previous work, so | am able to see which areas | am
improving, or struggling in. | will attempt to ensure | produce a final outcome
that is somewhat out of my comfort zone, perhaps pushing myself to use a
medium | am not entirely familiar with. I will write down all of my planning, along
with my draft sketches for the final piece.

Yoshitomo Nara: 'my works' roots are in fairytales, not comics' (2022) The
Guardian. Guardian News and Media. Available at:
https://www.theguardian.com/artanddesign/2022/jan/07/yoshitomo-nara-my-wor
ks-roots-are-in-fairytales-not-comics

(no date) Yoshitomo Nara the works. Available at:
https://www.yoshitomonara.org/en/

Medieval killer rabbits: When bunnies strike back (no date) Medieval
manuscripts blog. Available at:
https://blogs.bl.uk/digitisedmanuscripts/2021/06/killer-rabbits.html

Kappa (no date) Encyclopaedia Britannica. Encyclopaedia Britannica, inc.
Available at: https://www.britannica.com/topic/kappa-Japanese-mythology

Margaret Tarrant (no date) The Medici Society Ltd. Available at:
https://www.medici.co.uk/c/64/Margaret-Tarrant .

The cottingley fairies (no date) Historic UK. Available at:
https://www.historic-uk.com/CultureUK/The-Fairies-of-Cottingley/

Marie Curie (2018). Marie Curie. [online] Marie Curie. Available at:
https://www.mariecurie.org.uk/.

Anon, (n.d.). Sgraffito with Oil Pastel | Jo Hall. [online] Available at:
https://www.jo-hall.co.uk/2015/04/19/sgraffito/.

Castelow, E. (2017). The Green Man. [online] Historic UK. Available at:
https://www.historic-uk.com/CultureUK/The-Green-Man/.

Artnet.com. (2023). Available at:
https://lwww.artnet.com/artists/margaret-winifred-tarrant/
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Week Date Activity / What you are Resources / What you will
Beginning intending to do - including need to do it - including

independent study access to workshops

1 6th feb mindmap, research, ideas books, internet, camera

2 13th feb sketches, artist research pencil, pen

3 20th feb painting watercolour, acrylic

4 27th feb lino cutting lino

5 6th mar soft pastels

6 13th mar

7 20th mar oil pastels

8 27th mar dark room

9 10th final piece planning / beginning

10
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	Section 1 Rationale: Throughout the course, I have been given the opportunity to try many new things that I would’ve never been able to do otherwise. This ranges from things such as the dark room, to more hands-on art- such as using the ceramics studio. Whilst I have preferred some over others, all of them have been beneficial to me in both expanding my knowledge of different mediums, and aiding me in developing opinions surrounding specialisms, such as illustration, that I would like to focus on in the future.

I feel as though the previous units have increased my confidence in trying new things, and it has especially made me more comfortable when working on a larger scale- which is something I deeply struggled with prior to attending.


	Section 3 Evaluation: I plan on evaluating my work by taking feedback from my teachers, and also by comparing it to my previous work, so I am able to see which areas I am improving, or struggling in. I will attempt to ensure I produce a final outcome that is somewhat out of my comfort zone, perhaps pushing myself to use a medium I am not entirely familiar with. I will write down all of my planning, along with my draft sketches for the final piece. 
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	Centre name: Bradford College
	Centre no: 
	Candidate no: 
	Date: 19/05/23
	Pathway: Illustration, Fine Art
	Project title: Memories
	Section 2 Project concept: For the ‘memories’ project I would like to explore the themes of childhood, folklore, and human curiosity. To do this, I plan on incorporating my own memories within the work I create.

I would like to experiment more with colour within this project, perhaps using gouache or some type of pastel, as I feel as though colour is often very good at indicating the tone and emotion of a piece.

As I have done in a previous project, I would be interested in revisiting cyanotype in a more detailed manner, as I did so rather briefly in the past. I would also like to work in the darkroom again, as I feel it would work well with the project, especially when relating to the Cottingley fairies.

I would like to make more of an effort to look at artists that specify in illustration, as I plan on focusing on illustration more in the future, as I really enjoy the story telling aspect of it. 

As the project is related to the Marie Curies charity, I plan on catering to the demographic by taking the sensitive nature of the hospice into account when creating my final exhibition piece.
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